
What better way to celebrate Valentine’s Day
than a cornucopia of tales of love gone
right, love gone wrong and other romantic
coups and catastrophes?

Clinton Caward’s Love Machine
(Hamish Hamilton, $29.95) is a love story
set in a seamy sex shop. Our hero is a prince
among porn who believes he’s seen it all.
But everything is turned topsy-turvy when
the lovely Livia streetwalks into his life.
Together, the happy hooker and the cynical
hawker find love in all the right places.

If food is the freeway to the heart,
then Elizabeth Bard’s Lunch In Paris
(HarperCollins, $35) is a piquant platter
of poached cod and pommes frites. Bard
was discovered by the same publisher
who found Julie Powell of Julie & Julia
fame. This mouth-watering memoir
is Bard’s romantic recounting of how
she met her French husband via
a select menu of delights.

The Orange Prize winner Andrea
Levy will be touring here in March
to promote her new novel, The Long
Song (Headline Review, $32.99).
This follow-up to her best-selling
Small Island was seven years in
the writing. It tells the story of July,
a slave born on a Jamaican sugar
cane plantation in the 19th century,
and her thrilling journey to freedom.

For anyone who is addicted
to their broadsheet and laments its
decline, journalist Tom Rachman’s
The Imperfectionists (Text
Publishing, $32.95) will strongly
satisfy. A bunch of misfits work on an
international newspaper based in Rome.
But amid the chaos of breaking news,
members of our motley crew are too
preoccupied with their own triumphs and
failings to take much notice. A magnificent
tribute to the fall of newspapers.
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oward Tangye’s tiny,
chaotic office is on
the first floor of a grey
building on London’s
Charing Cross Road.

It’s an unassuming environment for
a mentor who has coaxed genius
out of the greatest artistic talent
of the past three decades. Tangye
has been senior lecturer in charge
of womenswear at Central Saint
Martins College of Art and Design
for 10 years but has worked for
the college for more than 30. His
graduates include luminaries of
fashion such as Stella McCartney,
Hussein Chalayan, Gareth Pugh,
Zac Posen, Christopher Kane and
Giles Deacon. “I always hesitate
before I say which designers I taught
because I don’t know if they’d say
I taught them anything,” he laughs.

Queensland-born Tangye, 61,
is a modest man because he’s
also in part responsible for the
development of John Galliano’s
creative talent. Christian Dior’s head
designer, whose 1984 degree
collection based on the French
Revolution was snapped up in its
entirety by the ultra-chic Browns
boutique, is arguably Tangye’s most
successful graduate. As a student,
says Tangye, the Gibraltar-born pirate
of couture was a less flamboyant
fellow – in his personal dress, at least.
“It was the time of the New Romantics
and everyone was dressing up and
having great fun going to all the
clubs. John always wore a very
sober suit and looked like a banker.
When his final year collection came
out, everyone’s jaws just hit the floor.”

Tangye, who worked for Zandra
Rhodes and had an eponymous
label in the 1980s, is now renowned
for his sketches of Galliano’s work.
He has visited Galliano’s studios for
years – since the designer’s first days
running his own label, to Givenchy

and now at Christian Dior’s famous
studios. “I draw John’s work because
I seem to be in touch with his
sensitivity and mood; he doesn’t
expect traditional fashion illustrations
and gives me free reign to work with
the life models,” says Tangye, who
also sketches for British designer
Jenny Packham, his friend and
former student. Galliano has around
40 of Tangye’s oil paintings and
sketches in his private collection and
regularly uses Tangye to illustrate his
books and in his perfume advertising.

Christian Dior’s studios on Avenue
Montaigne are a long way in fashion
miles from 60s Brisbane, where
Tangye read Vogue and American
magazine Seventeen, poring over
creations by Valentino while at high
school. “I saw pictures of Twiggy
and Jean Shrimpton – they weren’t
beautiful but had such an interesting
look – and began to imagine what
it would be like to design for them.
So I jumped on a plane and came
to London.” Tangye enrolled as
a student at Central Saint Martins
and eventually graduated alongside
Bruce Oldfield and sculptor Antony
Gormley in 1974, one year before
The Sex Pistols’ iconic first gig on
the college’s fifth floor.

The fashion industry has
changed tremendously since those
riotous days of punk. “It’s very, very
hard for young designers to start their
own business now,” he emphasises.
“When I had my label, my partner
and I literally went around the
boutiques, travelling by bus, to show
them our collection.” But he says, in
an industry where even John Galliano
had dark years without a financial
backer, it’s vital that designers stay
true to their artistic expression.
“British fashion is about creativity
and the joy of design,” he says.
“And that never changes.”

Hannah Rand

A life well drawn

art

Art & About
Sydney brings out the big
guns this month in its battle
for the title of Australia’s
cultural capital, with the
launch of the inaugural
Art Month. More than 70
of the city’s galleries come
together with showings,
talks and glimpses behind-
the-scenes to show why
more visual art is bought
and sold in Sydney than
any other Australian city.
Until March 31. Visit
www.artmonthsydney.com
for more information.

books
Between the covers

Surrender ’08 by
Debra Dawes.

Under the Aegis (2006)
by Jonathan Jones.
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